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review: interpreting meter

▶ metrical effects, especially deviations, shape meaning
▶ Shelley example: “old, mad, blind”; “may / Burst”
▶ Robson: “Casabianca” may be a visceral poem, but meter’s

meaning depends on what’s happening in performance (and on
the history of performances)
How would a child in a state of bodily anxiety have recited
it? Not slowly, not with feeling, not thinking about how to fit
sense to the syllables….
Uniform meter in the twentieth century carried the ex-
tra burden of all those barely educated nineteenth-century
recitations. A regular poem became a bad poem, a lying
poem, a false poem. (159)

▶ blank verse in Milton, Barbauld, Wordsworth: three different
versions of an ennobling style



Marvell

“To His Coy Mistress,” ll. 13–14

w s w s w s w s
An hundred years should go to praise
o B o B o B o B

w s w w w s w s
Thine eyes, and on thy forehead gaze;

o B o b o B o B
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meter effects

s w w s w s w s
Thus, though we cannot make our sun

B -o- B o B o B

s s w? w w s w s
Stand still, yet we will make him run.
? O B o b o B o B

s?
? O B [o] B -o- B o B



“To His Coy Mistress”

Had we but world enough, and time… (1)

But at my back I always hear
Time’s winged chariot hurrying near… (21–22)

Now therefore… (33)
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rhyme and wit

And you should, if you please, refuse
Till the conversion of the Jews. (9–10)

then worms shall try
That long-preserved virginity (27–28)

The grave’s a fine and private place,
But none I think do there embrace. (31–32)

Now let us sport us while we may,
And now, like amorous birds of prey (37–38)



world enough: space

which way / To walk (3–4)

Indian Ganges…Humber (5, 7)

Vaster than empires (12)

At my back… / Time’s winged chariot (22)

And yonder all before us lie / Deserts of vast eternity. (24–25)

Let us roll all our strength, and all
Our sweetness, up into one ball; (41–42)
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rhyme in general: syllable structure

onset nucleus coda
0+ cons. vowel 0+ cons.

l e t
ea t

d ie
eye

str e ngths

▶ many syllables lack coda (die), onset (eat) or both (a, eye)

rime everything after the onset



rhyme in general: possibilities

▶ creates a larger-scale rhythm
▶ especially marked with end-stopping

▶ links words across lines
▶ which may be meaningful or not

▶ can register as musicality, jingliness…
▶ possibilities for stunts: fancy rhymes and hidden rhymes



Swift: joining like to unlike

Here various Kinds, by various Fortunes led,
Commence Acquaintance underneath a Shed. (39–40)

Now from all Parts the swelling Kennels flow,
And bear their Trophies with them as they go:
Filths of all Hues and Odours, seem to tell
What Street they sail’d from, by the Sight and Smell.
They, as each Torrent drives with rapid Force,
From Smithfield, or St. Pulchre’s shape their Course,
And in huge Confluent join at Snowhill Ridge,
Fall from the Conduit prone to Holbourn-Bridge. (53–60)

heroic couplet end-stopped, rhymed iambic pentameter



Yeats: rhyme awry

▶ Choose a moment in “Adam’s Curse” where rhyme is working
unusually. Explain how and why.

poetry / maybe (3–4)
clergymen // thereupon (13–14)
school / beautiful (19–20)
thing / labouring (21–22)
enough // love (27–28)
strove / love (35–36)
grown / moon (37–38)
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Owen: reasons not to rhyme

‘Strange friend,’ I said, ‘here is no cause to mourn.’
‘None,’ said that other, ‘save the undone years,
The hopelessness. Whatever hope is yours,
Was my life also; I went hunting wild
After the wildest beauty in the world,
Which lies not calm in eyes, or braided hair,
But mocks the steady running of the hour,
And if it grieves, grieves richlier than here.
For by my glee might many men have laughed,
And of my weeping something had been left,
Which must die now. I mean the truth untold,
The pity of war, the pity war distilled.
Now men will go content with what we spoiled,
Or, discontent, boil bloody, and be spilled.’ (14–27)



next: sonnets!

▶ bring back today’s selections
▶ read a lot of sonnets; print at least:

▶ Shakespeare, Sonnets 20, 125, 138
▶ Donne, Holy Sonnet 10
▶ Yeats, “Leda and the Swan”
▶ Heaney, “Clearances”

▶ print out and read: Vendler on Shakespeare (Canvas)


