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review: “The Figure in the Carpet”

P it goes slow and ends unsatisfyingly:

>
>
>

the narrator deserves it, the jerk
the sentences draw out the pleasures of uncertainty
ignorance draws out the pleasure of speculation

» fiction as an art

>
>
>

diffuseness and intricacy (“the figure”)
indirection and complexity
symbolism? sort of

> how to relate to literature?

| 2
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artistic pleasure compared to secret/closeted pleasures
displacements or triangulations of sanctioned (marital) pleasure
austerity: don’t expect a reward at the end

being a woman has a way of turning fatal

there’s no moral
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James Joyce, Zurich, 1915,

Wikimedia Commons.

1882
1904
1905
1907
1914
1914
1915
1916
1920
1922
1939
1941

b. Dublin

leaves Ireland for good
moves to Trieste
Chamber Music (poems)
Dubliners

Portrait in Egoist magazine
moves to Zurich
Portrait (book pub.)
moves to Paris

Ulysses

Finnegans Wake

dies



https://commons.wikimedia.org/wiki/File:James_Joyce_by_Alex_Ehrenzweig,_1915_cropped.jpg

» What kind of book is this?



genre: the Bildungsroman



genre: the Bildungsroman

He turned to the flyleaf of the geography and read what he had written
there: himself, his name and where he was.

Stephen Dedalus
Class of Elements
Clongowes Wood College
Sallins
County Kildare
Ireland
Europe
The World
The Universe (12)



genre: the Bildungsroman

He turned to the flyleaf of the geography and read what he had written
there: himself, his name and where he was.

Stephen Dedalus
Class of Elements
Clongowes Wood College
Sallins
County Kildare
Ireland
United Kingdom?
Europe
The World
The Universe (12)



That was called politics. There were two sides in it: Dante was on one
side and his father and Mr Casey were on the other side but his mother
and uncle Charles were on no side....

It pained him that he did not know well what politics meant and that he
did not know where the universe ended. He felt small and weak. (13)



That was called politics. There were two sides in it: Dante was on one

side and his father and Mr Casey were on the other side but his mother
and uncle Charles were on no side....

It pained him that he did not know well what politics meant and that he
did not know where the universe ended. He felt small and weak. (13)

—Poor Parnell! he cried loudly. My dead king!

He sobbed loudly and bitterly.

Stephen, raising his terrorstricken face, saw that his father’s eyes were
full of tears. (33)



Charles Stewart Parnell (1846—1891), Dictionary of Irish Biography.


https://www.dib.ie/biography/parnell-charles-stewart-a7199

subgenre: Kunstlerroman



subgenre: Kunstlerroman

—O, Stephen will apologise.
Dante said:
—O, if not, the eagles will come and pull out his eyes.

Pull out his eyes,
Apologise,
Apologise
Pull out his eyes.

Apologise,

Pull out his eyes.
Pull out his eyes,
Apologise. (6)



subgenre: Kunstlerroman

—O, Stephen will apologise.
Dante said:

—O, if not, the eagles will come and pull out his eyes.

Pull out his eyes,
Apologise,
Apologise
Pull out his eyes.

Apologise,

Pull out his eyes.
Pull out his eyes,
Apologise. (6)

(chiasmus)



making the artist: discussion

» Find another moment in the first chapter that pertains to
Stephen’s artistic formation. Explain how you can tell, and what
sort of artistry is being developed.



subgenre: school novel



subgenre: school novel

Rody Kickham was a decent fellow but Nasty Roche was a stink. (6)

Was it true about the black dog that walked there at night with eyes as
big as carriagelamps? (15)

And they gave three groans for Baldyhead Dolan and three cheers for
Conmee and they said he was the decentest rector that was ever in
Clongowes. (49)

Was that a sin for Father Arnall to be in a wax?...Perhaps he would go
to confession to the minister. And if the minister did it he would go to
the rector: and the rector to the provincial: and the provincial to the
general of the jesuits. That was called the order. (40)



against the institution

How pale the light was at the window! But that was nice. The fire rose
and fell on the wall. It was like waves....

He saw the sea of waves, long dark waves rising and falling, dark under
the moonless night. (21-22)



against the institution

How pale the light was at the window! But that was nice. The fire rose
and fell on the wall. It was like waves....

He saw the sea of waves, long dark waves rising and falling, dark under
the moonless night. (21-22)

Stephen drew back his maimed and quivering right arm and held out
his left hand. The soutane sleeve swished again as the pandybat was
lifted and a loud crashing sound and a fierce maddening tingling burning
pain made his hand shrink together with the palms and fingers in a livid
quivering mass. (42)
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Stephen drew back his maimed and quivering right arm and held out
his left hand. The soutane sleeve swished again as the pandybat was
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against many institutions

He wanted to ask somebody about it. What did that mean about the
smugging in the square? (35)



no Dumbledores

He felt the touch of the prefect’s fingers as they had steadied his hand
and at first he had thought he was going to shake hands with him be-
cause the fingers were soft and firm: but then in an instant he had heard
the swish of the soutane sleeve and the crash. (43)

The rector held his hand across the side of the desk where the skull
was and Stephen, placing his hand in it for a moment, felt a cool moist
palm. (48)



Published the 1t and 15thofeach mont,

THE EGOIST

INDIVIDUALIST REVIEW.
Formerly the NEW FREEWOMAN.

FEBRUARY

AN

No.3 Vol MONDAY, 2nd, 1914
Avistnt RICHARD ALDINGTON. e

Ediors L LEONARD A. COMPTON-RICKETT.

Tue_Housss

e AT by iy e

Mew, Macusss axo Procsss. 41
Pow

Arr or g Anmis as A 50
44| YoucMax

Visws axo Consars By James Joyee

By Basien 53 %

Tus Bourawios. spuara
n Helmbolrz sl

e

o

Tue Puarx Prsox. By Alen 47
Upward

Books axo Par =
Aldingion o s

MACHINES AND PROGRESS.

Verbal A beieves it
i Socialiom,

s. By Richard

MEN,

i the diinguishing mak of
hat ben he vogle of ay o e i
cpting

penn
i HEE RS

deveiope:
m

(wmm |>m ing nm

th true
hem dhar it 30 or sinte

ments, one being an

(b wo pronone
- shor .

ich s
bes as The ‘Ant

Vidalism) and the other that of & journal which

Egoist 1, no. 3 (February 1914): 41, 50,

Cloude.
Mo, W
S Riehara. g

THE EGOIST
A Portrait of the Artist as a

Young Man.

February 20d, 1973

Metamorphoses, VIIL.

o

Parsosace &
"By Huntly Carer

you wet the bed, frs it is warm then it gets
Soiher pat on the oilshee dine
sl than b She

¢ Englih

nd Dante clapped
ad mother, but Un
press. The brugh

hacl Davit
Uack was T

Apologise,
Pl ot His eyes,
Pull out his cyen
Apolagise
man wor 'm ceee
ming with b

BOOKS on s sbjects, Scondhand, st -

s Bought.—For.

e Catsogu 71

L o Lot oy a3 i e e e

Modernist Journals Project.



https://modjourn.org/issue/bdr519988/

orders of difficulty

» What makes reading this novel hard?



» historical reference, often veiled

“History is a nightmare from which | am trying to awake” (Ulysses,
2.377)

intertextuality, often deliberately recondite

anachrony barely signaled

associational logic diverts the narrative

irony...

vVvyyvyy



next

> keep reading, through chap. 3
» pace yourself



