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review: the apologue

“It is sad, it hurts, at times I am angry, looking at the black zombies, black
animated cartoons dancing the master’s dance to the master’s voice. That
they will do to perfection.” (195)

“What then is the meaning of it all? Then I saw in the cities of America
white people also begging . . . I saw white women selling their bodies for
a few dollars. In America vice is a selling commodity. I worked alongside
white and black workers in a Detroit factory. We worked overtime to make
a meagre living. I saw a lot of unemployment in Chicago and other cities.
I was confused. So I said: let me return to my home, now that the black
man has come to power. And suddenly as in a flash of lightning I saw that
we were serving the same monster-god as they were in America.” (196)
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[

Abdulla:] “I heard that they were giving loans for people to buy out Euro-
pean farms. I did not see why I should buy lands already bought by the
blood of the people. Still I went there. They told me: this is New Kenya.
No free things. Without money you cannot buy land: and without land and
property you cannot get a bank loan to start business or buy land. It did
not make sense. For when we were fighting, did we ask that only those
with property should fight?” (303)



review

episode target how critiqued?

Rev. Jerrod Brown religion/hypocrisy satire: heartlessness; pathos:
disappointment

Chui’s mockery of tradition Munira’s embarrassment;
slapstick

Kimeria’s gender roles; political
power

W’s inner monologue; pathos

the lawyer’s the law; education; the
“monster-god”; racism;
irresponsibility

explicit critique



pilgrims’ progress, cont.

episode target how critiqued?

Karega at Siriana (201–9) mimicry; idol-worship ironic doubling
Nderi wa Riera (210–20) sellouts, politicians CF[Nderi]; orange-peels
victory? (221) the idea of victory EF; ironic just-so ending



victory?

Donations poured in from every quarter. Within three hours of the news-
paper’s story, the lawyer’s place was flooded with donations of food and
soon the donkey-cart was filled to the top…. and a group of University stu-
dents who later wrote a paper relating droughts and uneven developent
to neo-colonialism, called for the immediate abolition of capitalism and
signed themselves as the committee for students against neo-colonialism.
(221)



what needs to be decolonized?

The bullet was the means of the physical subjugation. Language was the
means of the spiritual subjugation. (Decolonising, 9)

Economic and political control can never be complete or effective without
mental control. To control a people’s culture is to control their tools of
self-definition in relationship to others. (Decolonising, 16)

This resulted in the dissassociation of the sensibility of that child from
his natural and social environment, what we might call colonial alienation.
(17)

It is the final triumph of a system of domination when the dominated start
singing its virtues. (20)



the struggle over language

African literature can only be written in African languages, that is, the lan-
guages of the African peasantry and working class. (27)

▶ Why?



Why, we may ask, should an African writer, or any writer, become so ob-
sessed by taking from his mother-tongue to enrich other tongues? Why
should he see it as his particular mission? We never asked ourselves: how
can we enrich our languages? (8)

Right from its conception it was the literature of the petty bourgeoisie
born of the colonial schools and universities….Its rise and development
reflected the gradual accession of this class to political and even economic
dominance. (20)

In its movement toward the people, it could only go up to that section of
the petty-bourgeoisie—the students, teachers, secreatries for instance—
still in closest touch with the people. It settled there, marking time, caged
within the linguistic fence of its colonial inheritance. (22)



not all bad

It was inspired by the general political awakening; it drew its stamina and
even form from the peasantry…It was shot through and through with op-
timism. But later, when the comprador section assumed political ascen-
dancy and strengthened rather than weakened the economic links with
imperialism in what was clearly a neo-colonial arrangement, this literature
became more and more critical, cynical, disillusioned, bitter and denunci-
atory in tone. It was almost unanimous in its portrayal, with varying de-
grees of detail, emphasis, and clarity of vision, of the post-independence
betrayal of hope. (21)



“critical, cynical, disillusioned”

▶ And Petals of Blood?

All looked to Karega to take up the broken thread. (249)

‘Now it [Theng’eta] has turned out to be a drink of strife. I suppose this
had to be, though I still don’t understand it.’ (286)

We did not then know that within a year the journey, like a God who cannot
let his generosity be forgotten, would send its emissaries from the past,
to transform Ilmorog and change our lives utterly, Ilmorog and us utterly
changed. (289)
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title drop (almost)

▶ What are the ingredients of Theng’eta?

The plant was very small with a pattern of four tiny red petals. It had no
scent.

Theng’eta. The spirit. (251)

‘Look. a flower with petals of blood.’

It was a solitary red beanflower in a field dominated by white, blue and
violet flowers. No matter how you looked at it, it gave you the impression
of a flow of blood. (26)
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the answer (?)

I kept on asking myself, now that it has happened, what it was she was
trying to tell us that night, Munira scribbled with the inner fury of trying to
understand. Would it have stopped what has now happened if it, whatever
it was, had been heeded? By whom? (269)



next

▶ exercise due next Thurs.: critics
▶ read the critics
▶ finish the novel

▶ or else: spoilers!


